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AN ARTISTIC FLAT. 

By Lul-a Gunckel-. 

PARLOR. 

TO plan the furnishing of a house, the designing 
and decorating of which has been under our 
personal supervision, is a comparatively easy task. 
We may resolve, for example, to have the coloring 
of the parlor partake of the tints of the sea, com- 
bining the opalescent pinks of the sea shell, with 
the foam of the wave, and the designing, finishing 
and decorating will progress with that end in view. 

The walls' may he hung with an old brocade in 
silvery green, with a gleam of pink in the design, 
or, if our purse is insufficient they may be papered 
or frescoed in a manner best calculated to form a 
fitting background for the dainty furnishings. 

But in furnishing a fiat the plan must be subserv- 
ient to that which the fiat affords. Usually the 
woodwork and the wall decorations are good; as 
Oscar Wilde says in his inimitable epiarammatic way, 
"The days of ugliness and vulgarity are past; now- 
adays, even rich people have taste." So, if in 
place of the green brocade a soft fawn colored pa- 
per is required to do serviee in the scheme of our 
parlor, there are even here many possibilities. If 
the floor is not hardwood, it will be advisable to 
paint and polish it. The rug should be antique 
with predominating colors of soft greens and pinks. 
Unlimited patience will be required in searching 
for the rug, aa it is difficult to find one combining 
good quality and design with the coloring and shape 
desired. However, courage may be sustained by 
thought of the esthetic delight it will afford for 
years to come. 

The windows are best curtained, first with sash 
curtains of a creamy net or lace, to soften the light, 
with heavy draperies of brocade or some rich ma- 
terial, combining artistically the pink and green 
and confined slightly with heavy dull green silken 
cords. 

The divan must be low, broad and luxurious. If 
our means are restricted and we are unable to pro- 
cure it from one of the best houses, with a little in- 
genuity, comparatively little expense and a little 
help from a carpenter we may have a divan rival- 
ing that of our more opulent friends. Items needed: 
a low solid base, a spring and mattress of a three- 
quarter cot and a covering of silvery green velour, 
caught into rosettes at the corners; piled high with 
pillows and it will be the feature of the room. The 
selection of pillows is important. There should be 
several large ones, stuffed with sea moss or hair for 
real support. Of the down pillows there should be 
any number, from the thirty inch size to the little 
one which can be tucked back of the neck, giving 
the final touch to delicious comfort and repose. 
Some should be covered with the rich art-velvets, 
the Liberty silks and Turkish embroideries; some 
may be ruffled, others finished with a cord as suits 
the fancy. Just the right shade of buff combines 
beautifully with the pinks and greens. Also some 
■hades of brown tend to throw into richer relief the 
tone colors. 

Near one end of the divan place a low table hold- 
ing a Dresden lamp with a full white chiffon shade, 
one or two dainty books and a bowl of flowers. 
Near the other end place a spreading palm Jn a dull 
green jardiniere. Another table may hold a tea 
service, preferably of Dresden, its daintiness of de- 



sign lending itself well to a room of this descrip- 
tion. 

We would advise chairs with wood frames, up- 
holstered with some rich material in harmony with 
the color scheme. The Sheraton chairs, with their 
delicate patterns of marquetry on dark wood, are 
most lovely, but costly, still, one might occupy a 
place of honor. Each chair should be selected for 
its own merit of good design, workmanship and 
comfort, always keeping in view the part it will 
play in making up the harmonious whole. A chair 
should be beautiful enough in itself not to require 
the addition of a "throw," and, one word here as to 
this much used and much abused article. A room 
perfect in the details of its furnishing must surely 
need a bit of drapery here and there judiciously 
used, but the habit of not allowing a piece of furni- 
ture, one article of a room — even the pictures suf- 
fer — to escape being tied into a throw, very often a 
piece of cheap silk, makes a room resemble noth- 



aud arrangement of the pictures. The subjects 
should be in harmony with the character of the 
room. They should be hung irregularly, each wall 
being well balanced. For example, we would sug- 
gest for over the mantel a good reproduction of one 
of Watteau's exquisite Arcadian pastorals with 
courtiers and dainty panniered dames dancing be- 
neath the trees; a water color of the English school, 
revealing a stretch of beach, the sea bejond, and 
the glimpse of a sail; a Greuze head; one or two 
choice etchings; a relief in terra cotta of one of 
Lucca della Robbia's groups of sirging children and 
a Braun photograph of one of Burne Jones' ex- 
quisite figures. Tes, the parlor will prove an 
esthetic delight, but the library a comfort and 
solace. 

THE LIBRARY. 

Here, the feature is books, the purpose, conven- 
ience and comfort. The cases should be not more 
than four or five feet high, without glass doors or 
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ing so closely as a remnant counter. Thus, it is wtll 
nigh impossible for a man to rise from a chair with- 
out a "throw" on his back, or if not there, in a 
string on the chair or a wad on the floor. Oh ! the 
patience a man must possess to live in such a house 
year in and year out ! The trials of Job were small 
to his. 

The treatment of the mantel should receive great 
ea^e. We would advise, there being no mirror or 
cabinet above the mantel shelf, a piece of old green 
brocade hung on a slender rod, about fourteen inches 
in height, to form a rich background for the choic- 
est treasures. If possessed of two %ir three minia- 
tures, they could be grouped to excellent advantage 
on the brocade. Arrange on the mantel shelf artis- 
tically an antique fan, with daintily carved sticks, a 
piece of quaint Venetian glass, a vase of old Venice 
ware and a bit of carved ivory. 

Nothing, perhaps, has a deeper bearing on the 
congregate beauty of the room than the selection 



curtains, that the nearness and real companionship 
of the books may be more keenly felt. They should 
occupy all available wall space except that taken by 
an old Dutch clock and the divan which should be 
even more spacious and luxurious than the one 
above described. The floor should be poliBhed to a 
high degree, real logs to burn in the fire-place, and 
the brass fender and andirons should vie in bright- 
ness with the floor. 

The rug, par excellence, to spread before the fire- 
place is a great noble Bengal tiger, but if the restric- 
tions of purse again interfere, an antique rug of 
deep pile and rich in coloring may be chosen. 

The divan may be advantageously covered with a 
Turkish curtain and piled high with cushions of all 
sizes in colors of old reds, olives, and gold. A 
Moorish lantern suspended from the ceiling over 
the end of the divan, wired for electric light will 
prove a comfort for evening lounging and reading. 

The pictures should be in harmony with the room. 
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We would suggest a Gorpil reproduction of one of 
Benjamin Constant's pictures, one showing his mar- 
velous strength and richness of coloring and a Rem- 
brandt head. Also suggest that trophies of war be 
grouped on the walls and on top of the cases bronze 
busts of favorite authors and choice specimens of 
pottery. 

A dark corner may be lighted to advantage with 
a plaster cast. If the white is too glaring a bath in 
sweet oil will turn it to an old ivory. 

A pipe collection arranged in a case on the wall 
will prove an attraction. 

The library table mu6t be generous in its propor- 
tions and substantial. It shouldfhold a lamp of 
good design with a pale yellow shade, the late mag- 
azines, books and at one side a blotting pad and 
writing materials. 



ARTISTIC FLAT FURNISHING. 

Bt Mrs. Frederick Von Schraedeb. 

•"THERE is no reason why a suite of rooms on one 
' floor, called a flat, should not present on a 
small 6cale the luxury and comfort of a large house 



tinctive beauty and arrangement, so that the eye 
can rest with pleasure and renewed interest as the 
kaleidoscopic changes of color present themselves. 
The first room to enter from the hallway should be 
the French parlor, with its dainty belongings, water 
colors and etchings. Have walls in buff, all silk 
hangings in pale blue. Light-colored Persian rug. 
Wall over-mantel hung in silk, gold thread designs. 
Hang on this a water color, white frame, and brass 
sconce mirrors. Brass andirons, white fur mat. Tea- 
table near holding dainty cups, and silver candela- 
bra. Farniture in white, straw and gilt. Have 
glass table covered with flowered silk, holding 
Dresden china lamp, blue silk shade. Antique lace 
sash curtains, 6ilk hangings over them. Cover seat 
against silk draped wall with soft Persian rug, silk 
pillow. Pale-blue beaded portiere draped back, 
with blue ribbon at one door and blue silk tapestry 
at other. 

Dresden clock and mantel ornaments. Not to 
make the contrast too great, have this adjoining the 
parlor. Seen through a bamboo curtain from there 
the effect is pretty, the walls of colonial yellow com- 
bining well. White painted woodwork. Cashmere 
rug with yellow designs. Table, buffet and chairs 
in antique mahogany, claw feet colonial patterns. 
Corner cabinets of the same, glass doors through 
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without its halls aad stairways, that are not much 
addition to beauty anyhow unless artistically de- 
signed. 

Contracted space seems opposed to much furnish- 
ing, still if the latter is not overdone with the orna- 
mentation, the results are all the more artistic and 
homelike. 

Economy can be used also to great advantage in a 
flat. All depends upon the arrangement. Furni- 
ture and drapings must be selected as much for their 
correct proportions as for beauty and color, accord- 
ing to the dimensions of space they will occupy. A 
draping must be hung here, or a picture there, in 
the proper way to give beauty to the line of per- 
spective. Otherwise the artistic impression of 
the suite of rooms composing the flat is all destroyed 
and a mixed, crowded, and even disorderly effect 
the result. Let each room be a surprise in its dis- 



which can be seen handsome china and cups hang- 
ing from the shelves. Screen five feet high, in yel- 
low silk. Three part colonial mirror over-mantel ; 
stand German beer kegs at either end, with silver or 
glass candlesticks in between, yellow shades. A 
pair of India grass curtains at each window, with 
yellow cotton or scrim under them to match color in 
the curtains. Deer antlers holding gun, and Indian 
trinkets over a door ; picture frames in white ; Per- 
sian hanging over door leading to library. 

MOORISH LIBRARY. 

After the light and airy dress parade, as it were, 
of these two rooms, one longs for quiet and subdued 
light if in summer, for warmth and rich color if in 
winter. What can satisfy these opposite cravings 
so well as the cozy and restful rugs and divans of 



an Oriental library or sitting-room ? Its rich colors 
do not strike one too harshly when entered upon 
through the Persian curtains from the dining-room, 
held hack by blood-red strings of mummy beads. 
I give a sketch of such a library as is here described. 
The Oriental coloring must be decided, but not 
glaring. Select antique Turkish rugs for the floor, 
with bold patterns and lots of color ; walls in plain 
terra cotta. Hang frieze of painted Indian cotton, 
with designs of Persian figures and animals ; I 
strongly advise this, for its decorative powers, be- 
sides being practical for a flat, as it can be removed. 
Let a pair of portieres of French tapestry woven 
with Arabic patterns hang in the doorway, the door 
being removed and the top of the doorway filled 
with a Moorish arch fitment. The over-mantel may 
have a Moorish cabinet fitment of pierced or dec- 
orated arabesques and may contain jars and bottles 
in red, blue and yellow. Hang antique armor on 
the wall 8 on either side of mantelpiece. Have hang- 
ing book cabinet on wall between doorway and fire- 
place ; put Egyptian pottery on top shelf, cover 
walls underneath with Turkish embroideries, tur- 
bans hung as designs, etc. Cover divan with Turk- 
ish rug. Arabic embroideries on black satin are 
suitable hangings also for the walls. Have pictures 
of Moorish subjects with plenty of life; avoid color- 
less etchings and all white frames. .An elephant 
blanket of India cloth covered with bits of glass is 
unique hung on the wall. Suspend a mosque lamp 
over the divan and have a large-sized Moorish table 
for books and flowers. A Cairo table with brass 
tray for smoking, and a straw Moorish chair painted 
black is also effective. One or two small square 
divans with their rugs and pillows fill up the room 
prettily. Hang windows with embroidered Syrian- 
cotton curtains, with Turkish ones draped over, all 
to reach only to window sills. The apartment should 
give an impression of the barbaric splendors of the 
Saracens, blended by the touch of a refined artist. 



After a nap on a Turkish divau it is nice to depend 
upon one's dainty and flower-like boudoir for a re- 
freshing night's sleep. A bedroom in pink is sooth- 
ing to the nerves, and suggestive of roses and fresh 
air Here a favorite book of poems lies handy, and 
the flowered-silk photograph cases standing about 
on mantel and table, holding the familiar faces dear 
in memory, recall former pleasures. There the 
pretty work-basket and inviting lounge all speak of 
the individuality of the owner. Enter this haven 
through doors with no hangings and that can be 
closed; let the light pink walls with their delicate 
flowered frieze combine well with the white matting 
on the floor, covered with small Persian rugs, and 
one or two mats of white fur; white enameled bed, 
brass trimmings, canopy hung with pink and white 
flowered dimity; toilet table, cheval glass, chiffon 
ier and washstand in white ; hang curtain of dim- 
ity on the latter, if there is a shelf to cover; lounge 
and large easy chair covered with same; other fur- 
uiture in rattan; mantel draped with the dimity, 
with long inside drapings of the same for the win- 
dows, over embroidered muslin sash curtains. 

A step from the latter retreat to the bath-room, 
that is entered through a green bamboo portiere, 
glistening with beads, suggestive of drops of water; 
light green oilcloth, white wool rug or mat near tub, 
brackets over washstand, also mirror framed in 
white muslin to match sash curtains of same; wire 
soap dishes, sponge- holder, and a towel-rack and a 
chair painted white. 

servant's room. 

Bright rag carpet, single iron bedstead, wash- 
stand with shelf, papier mache bowl and pitcher, 
two chairs and plain rocker; cheese-cloth sash cur- 
tains over which hang cretonne. 



Oilcloth on floor to represent tiles, two tables, 
four chairs, hanging shelves, wire doors, cupboard 
with doors for concealing cooking utensils, clock 
and window shades. 
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